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PLUS our fourth Cutting-Edge issue featuring profiles on Joana Hadjithomas & Khalil Joreige,

:mentalKLlNlK, Walid Siti and Abdulrahman Katanani
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away its'fragmentsi fts existence was confirmed

in peopies'reflections in the mirror - as though

peop e existed because of Beirut.

The shock of the July 2006 war in Lebanon

marks a c ear rupture in the couple's work. "We

asked ourselves how we could produce images

after such a violent war, a catastrophe? What can

: nema or art do?"asks Hadjithornas.The pro.ject

'ritialy featured the duo with a trlpod on the

ebanese-lsraeli border in September 2a06, a

:. e oveT a month after the hosti ities ended

' l.en tensions were stil high. Objections over

.^e use of a tripod on the border were raised by

- \ F Llorces, srae i Defence Forces,the Lebanese

-'-r' and Hezbollah. Hadjithomas and Joreige

::-siCered an alternative perhaps in gather-

^: a ''n crew and notabie actors, the project

' , - : c'oceed."We needed someone to look at

^-.;:s ',virh us and question the line between

=-. :- and documentaryi'says Hadjithomas.The

: -: 'c';Eht back against what they perceived as

-.-' - <rrg artistic territory": they enListed the co-

,3:':. cr of cinematic icon Catherine Deneuve

:-; - i mately succeeded in filming in sensitive

: a:es and opening a closed road on the bor-

:ers in May 2007. That Deneuve agreed to p ay

3 \.,ersion of herself in an unscripted film about

^ow cinema can witness history in Lebanon

atd pro bono rco - speaks of the charm and

nteqrity of the artists who reached out to her

as strangers, "All of our works are about pushing

boundaries and this was a metaphor in a sense,

and also an episode with happy accidents that

we are always waiting to stumble uponi'adds

Hadjithomas. The resulting feature flm, Je Veux

t/oir (l Want to See), stars Deneuve and [ebanese

artist Rabih Mrou6 and premiered to critical ac-

colades at the Cannes Film Festival in 2008. Like

many of the pair's works, the film elicits sorrow-

ful undertones. "Yesi'affirms Hadjithomas, "l can

be deeply sad in general.'Nevertheless, sorrow

can inspire creativity and Hadjithomas admits to

channelling her emotions into work. "You don't

get rid of the sadnessi' she clarifies, 'but you

transfigure it, you project it, you share it with

others. We refuse to be cynica and want to con-

trnue dreaming, we try to bring back complexity

in a binary worldl'

MULTIPLE GALAXIES
Their latest project is Lebanese Rocket Society,

the culmination of over a decade of research

on a 1960s initiative by a young mathematics

and physics professor, Manoug Manougian, and

his students at Haigazian University in Beirut to

form the lebanese Rocket Society, Curiously,

despite successful y launching several rockets,

the Cedars, into the stratosphere, securing back-

ing from the Lebanese government, drawing

interest from the USA and the then-U55R, and

instilling pride among the Arab peoples, the

febanese Rocket Society disbanded tn 1967

and has since faded into obscurity. lntriqued,
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-, --: ,', crkspace, a I O-month interdisciplinary

:"-. :'lli'amme for emerging artists created by
r.-. : :, lvan, the Lebanese Association for Plas-

- : - 1: /, et, ihey also hint that the formalisation

-' :-. ::ic practices may inadvertently constrain

. : - - re r a rtists. "We made whatever we wanted

, , -^ r -r regard for market concerns or the tastes

-'l. ery directors, and l'rn not sure it is the

.. ^^ : todayi' exp ains Hadjithomas.

--,KING THE PULSE
-':-iihomas and Joreige flow between the

'='.rs of clnema and art with an ease that has

: -:n bewildered critics, some of whom do not
.^cw what to make of the duo. "People want

.. lJ to choose/confesses Hadjithomas, going on

:: explain how people working in cinema have

::fined them as artists who dabble in film, while

.re art world has inversely labelled them as film-

--lakers dabbling in art. She defies the critics'

attempts at categorisation and embraces the

lension:'This ls what I wantl Definitions are what

klll nuances and singularities. l'm always fight-

ing against this, but I accept this fight as part of

my workl'

Politics may be an inescapable domain for

Lebanese artists whose calling emanates from

the experience of witnessing war. Yet, like al

great artists, Hadjithomas and Joreige pro-

duce works that transcend the particularities of

their experience and can reach audiences on a

human level."We are symptornatic of our experi-

ence, not represe^tative ol iLi'irsists ,o.eige, "e-

fusing to accept the role of cultural diplomat so

often imposed on artists. "We are not ambassa-

dors. We don't want that poweri he continues.

A brief moment of silence ensues as we

reflect on the complex relationship between

art and politics. Hadjithomas breaks tbe silence

as she points to the rocket whizzing by on the

screen before us, "The project is about dreamsi'

she says proudly. "lt is made for dreamers by

dreamers. Whatever happens in Fqypt, Tunisia,

Libya, Syria or beyond the region, self-esteem,

dignity and dreams a'e com ng back to usl
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